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Taught in four two-credit modules, this course maps Anglo-American literary history
from the medieval period to the twentieth century. This essential experience
grounds English majors and minors in key texts as well as in major periods,
transitions, shifts, and trends along with influences between and among them.
Conducted primarily in lecture and discussion form to facilitate students' reading of
difficult texts, the course involves extensive reading of primary works from each
period and select twentieth-century texts set in dialogue with them. Assessment is
primarily through written exams. Offered annually, 250/251 in the fall, 252/253 in
the spring. Prerequisite: ENGL 150; Corequisite: ENGL 210 (Simultaneous enroliment
with one of the four modules).

SPECIFICALLY, our course goals include:

e Students can place major authors and texts in the Anglo-American literary
tradition in a chronological sequence.

e Students can relate texts to a larger context (literary, social, political).

e Students apply different reading techniques to different kinds of texts.

e Students can historicize nine central concepts (i.e., students will be able to
articulate how these categories are understood differently in different
cultural contexts).

The Nine Concepts

e Form. What are the major forms/genres in this period?

e Theme. What are the thematic preoccupations in this period?

e Art. What is art, both literary art and art more broadly defined? How do
people define the function of art in this period, both literary art and art
more broadly understood?

e Self/Voice. How is the "self" understood in this period? How do literary texts
shape the way self or subjectivity is imagined?

e Language. How does the English language and its use change during this
period?

e Listener/Reader. What are the relations of author/audience in this period?

e Culture. How does the literature respond to changes, conflict, or traumatic
breaks/shifts in the culture?

e Identity/Community. How are the boundaries of the culture (national,
postcolonial, regional, ethnic) renegotiated in this period?

e Intertextuality/Mobility of meaning. How do texts engage
with/revise/appropriate texts from prior periods? How, in the process of
appropriation/revision, do authors and texts participate in reshaping their
cultures and societies?

“First sentences
are doors to
worlds.”

—Ursula K. Le Guin

Required
Course Texts
& Materials

* Damrosch,
David, ed. The
Longman
Anthology of
British Literature,
2nd Edition, Vol.
2C.

= Fitzgerald, F.
Scott, The Great
Gatsbhy.

« Larsen, Nella.
Passing.

= Steinbeck, John.
Of Mice and Men.
« Ginsberg, Allen.
Howl and Other
Poems.

« Morrison, Toni.
The Bluest Eye.

« Bechdel, Allison.
Fun Home.

* ENGL 253 C
Course Reader
(available in
Sitterly 108).

« Web access and
an active Drew
email account.



Course
Requirements

Daily Writing &
Module Quiz
(40%)

Module Exam
(30%)

Requirements & Grading

Daily Writing and Mid-Module Quiz (40%)

*| For the first 5 minutes of class, you will write briefly in response to a question

drawn from the reading questions for that class. If you are late for class, you miss
the questions. There are no make-ups for reading questions. Daily writing will be
graded on a P/F basis. To earn a “P,” you must address the question thoughtfully
and show that you have done the reading and can use evidence from the reading
specifically and effectively in your response.

There will also be one 15-minute quiz at the end of the third week (Friday, April
11). Like the final exam (for which it is practice), this quiz will be based on the
nine concepts and ask you to apply a concept to the texts we have been reading.

Exam (60%)

The exam for this module will be a one-hour exam given on Friday, May 9, from
8:30-11:30 AM. There will be a review session for the exam on Monday, May 5
during the regular class time. This exam will focus on your ability to think about
the literature we’ve studied using the nine key concepts around which we focus the
course. The exam will also ask you to see connections and themes that run through
the century and/or to make comparisons between British and American literatures.
More information and guidelines for review will be distributed closer to the exam.

Learning (With) Technology

Unless you have an official accommodation, the use of technology in our classroom
is a privilege, not a right. Mobile devices like phones, media players, and cameras
should be off and put away. Computers and tablets should be used for note-taking,
in-class work, and readings only. Print is generally preferred for course texts and
readings, but full-size e-versions are acceptable provided the student is able to
readily highlight, annotate, and index. Finally, be conscientious and respectful in
the use of the course website and social media and post no material from class to
the internet or non-class sites without explicit permission from the instructor and
the class. Keep in mind these three rules: 1) Use the Right Tool for the situation
and the task—keep it simple and elegant, 2) Practice Best Practices—it must
improve or enhance your learning, 3) Be a Good Neighbor—it cannot distract or
detract from others’ learning. Inappropriate use and abuse of technology in class
will result in the taking away of technology privileges for the offending student
and/or class as a whole.

Academic Integrity

All students are expected to abide by the Drew University Standards of Academic
Integrity.  Plagiarism, whether deliberate or unintentional, and cheating on
examinations are not acceptable. Any such incidents will be referred to the Dean of
the College and the Committee on Academic Integrity. The policy can be found at:
https://uknow.drew.edu/confluence/display/cladean/Standards+of+Academic+inte

grity

Accommodations

Should you require academic accommodations, you must file a request with the
Office of Disability Services (BC 119B, anambiar@drew.edu). Please use the link:
http://www.drew.edu/academicservices/disabilityservices/register. It is your
responsibility to self-identify with the Office of Disability Services and to provide
faculty with the appropriate documentation from that office at least one week prior
to any request for specific course accommodations. There are no retroactive
accommodations. The deadline to request Letters of Accommodations (LOAs) for all
students currently registered with the Office of Disability Services is 02/10/2014.

Contact Neil

Office:

Sitterly 308
Office Hours:
MW 12-1:15 PM
and by
appointment
E-mail:
nlevi@drew.edu

Contact Ed

Office:
Sitterly 303
Office Hours:
W 12-2 PM

Th 2-4 PM
and by
appointment
E-mail:
echang@drew.edu
AIM or Google
Talk:
EDagogy
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https://uknow.drew.edu/confluence/display/cladean/Standards+of+Academic+Integrity
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Levi & Chang /7 ENGL 253 C / Spring 2014 / Drew University
Week 8: March 17-21
F 3/21...Introduction to the Course & Syllabus
Week 9: March 24-28

M 3/24...American Realisms, Modernisms.
Sherwood Anderson, Winesburg, Ohio (1919, selections)
John Dos Passos, Manhattan Transfer (1925, excerpt)
Ezra Pound, “In a Station of a Metro” (1913)

W 3/26...Impressionism and Imperialism
Joseph Conrad, Heart of Darkness (pp. 1954-2009)
Chinua Achebe, “An Image of Africa” (pp. 2016-2025)
Gang of Four, “We Live As We Dream, Alone” (pp. 2025-2026)

F 3/28...Romanticism, Myth, Modernism. Empire Once Again.
Introduction to Speeches on Irish Independence (pp. 2163-2165)
W. B. Yeats, “The Lake Isle of Innisfree,” “Easter 1916,”

“The Second Coming,” (pp. 2177-2183)

Week 10: March 31-April 4

M 3/31...Making It New? Manifestos & Programs
BLAST, Vorticist Manifesto (pp. 2114-2130)
Virginia Woolf, A Room of One’s Own (pp. 2661-2695)
T. S. Eliot, “Tradition and the Individual Talent,” (pp. 2326-2331)

W 4/2...The Age of Eliot?
T. S. Eliot, “The Love Song of J. Alfred Prufrock” (pp. 2284-2291)
Responses: Waugh, “Cleverness and the New Poetry,” Ezra Pound,
“Drunken Helots and Mr. Eliot” (pp. 2291-2295)
T. S. Eliot, “The Waste Land” Part Il (pp. 2300-2303)

F 4/4...World War |, The “Lost” Generation, Roaring Twenties

F. Scott Fitzgerald, The Great Gatsby (1925)

Ernest Hemingway, In Our Time (1925, selections)

Gertrude Stein “Susie Asado” (1912) & “A Carafe, that is a Blind Glass” & “A
Substance in a Cushion” (1914)

Week 11: April 7-11

M 4/7...Harlem Renaissance, or, What's Race Got to Do With It?
Nella Larsen, Passing (1929)
Jean Toomer, “Reapers” (1923)
Langston Hughes “The Negro Speaks of Rivers” (1921)

W 4/9...The Great Depression, World War I
John Steinbeck, Of Mice and Men (1937)
Agee & Evans, Let Us Now Praise Famous Men (1941, excerpts)
Langston Hughes, “I, Too” (1945)

F 4/11...Modernist Short Fiction: Indirect Free Speech
James Joyce, “Eveline” (pp. 2222-2225)
Katherine Mansfield, “The Daughters of the Late Colonel” (pp. 2478-2491)

APRIL

SUN MON TUE WED THU FI

1 2 3
6 7 &8 9 10
12 14 15 16 17
20 21 22 23 24
27 28 29 30

1
18
25

4/11 Mid-Module

Quiz

12
=
26



MAY

SUN MON TUE WED THU F

1
4 5 6 7 8
1M 12 13 14 15

18 19 20 21 22 2

25 26 27 28 29

9

16 17

30

10

24
n

Week 12: April 14-18

M 4/14...Consciousness and the Modernist Novel
James Joyce, from Ulysses (pp. 2256-2279); and handout (“Aeolus™)
Seamus Heaney "Station Island" (pp. 2283)

W 4/16...Leave It to Beaver, The Beats, and The Confessionals
Ray Bradbury, "There Will Come Soft Rains" (1950)
Allen Ginsberg, "Howl" (1955)
William S. Burroughs, Naked Lunch (1959, excerpt)
Gwendolyn Brooks, “We Real Cool” (1959)
Sylvia Plath, “Ariel” (1960)

F 4/18...Good Friday Holiday
Week 13: April 21-25

M 4/21...Consciousness and the Modernist Novel (2)
Virginia Woolf, Mrs. Dalloway (pp. 2337-2437)

W 4/23...Late Modernism
Samuel Beckett, Endgame (pp. 2577-2613)

F 4/25...Postmodernisms
Thomas Pynchon, Gravity's Rainbow (1973, excerpt)
Samuel Delany, "Aye, and Gomorrah..." (1967)
John Ashbery, “Farm Implements and Rutabagas” (1970)
William Gibson, "Burning Chrome" (1982)

Week 14: April 28-May 2

M 4/28...Canons, Feminism, Multiculturalism
Toni Morrison, The Bluest Eye (1970)
Audre Lorde, “Coal” (1976)
Gloria Anzaldua, "How to Tame a Wild Tongue" (1987)

W 4/30...Politics and Language: Postwar and Postcolonial
George Orwell, “Shooting an Elephant” (pp. 2566-2571)
Salman Rushdie, “Chekov and Zulu” (pp. 2749-2758)
Ngugi Wa Thiong’o, “Native African Languages” (pp. 2773-2777)
Nuala Ni Dhomhnaill, “Why | Choose to Write in Irish...” (pp. 2797-2805)
Paul Muldoon, Sleeve Notes (pp. 2785-2791)

F 5/2...Different Medias, Into the Twenty-First Century
Shelley Jackson, “My Body” (1997)

http://collection.eliterature.org/1/works/jackson _my body a wunderkammer.html
Alison Bechdel, Fun Home (2006)

Merritt Kopas, Lim (2013)

http://mkopas.net/files/Lim/

Week 15: May 5-9
M 5/5...Last Day of Instruction (Flip Day)
Review

F 5/9...Final Exam
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