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DRAWING INSPIRATION from Raymond William’s influential Keywords: A
Vocabulary of Culture and Society and Bruce Burgett and Glenn Hendler’s
Keywords for American Cultural Studies, this class will identify and explore
some of the key concepts, moves, and key terms of the interdisciplinary
fields that make up lesbian, gay, bisexual, transgender, and queer studies.
Topics, themes, methods, and lines of inquiry will include:
•
•
•
•
•
•

“That’s one of the
things that ‘queer’
can refer to: the
open mesh of
possibilities, gaps,
overlaps,
dissonances and
resonances, lapses
and excesses of
meaning when the
constituent elements
of anyone’s gender,
of anyone’s sexuality
aren’t made (or
can’t be made) to
signify
monolithically.”
—Eve Sedgwick

“You think your pain
and your heartbreak
are unprecedented
in the history of the
world, but then you
read. It was books
that taught me that
the things that
tormented me most
were the very things
that connected me
with all the people
who were alive, or
who had ever been
alive.”
―James Baldwin

histories of sexuality and sexual identity;
the politics of identity, embodiment, and desire;
heterosexism, homophobia, transphobia, normativity, and other
forms of oppression;
queer resistance, activism, liberation, and worldmaking;
intersectionality with race, gender, class, family, religion, ability,
and nation;
and finally, queer temporalities, spaces, and technologies.

THROUGH THE LENSES of literature, scholarship, new and old media, and
popular culture, our class will trace and trouble theoretical and everyday
understandings of LGBT and Q terms, figures, bodies, and experiences.
Williams argued, “I have emphasized this process of the development of
Keywords because it seems to me to indicate its dimension and purpose. It
is not a dictionary or glossary of a particular academic subject. It is not a
series of footnotes to dictionary histories or definitions of a number of
words. It is, rather, the record of an inquiry into a vocabulary: a shared
body of words and meanings...” This class therefore is all about reading,
thinking, writing, and contributing to LGBT studies’ shared body of words,
ideas, and theories.
THEORETICAL TEXTS will include in whole or in part: Michel Foucault, Sandy
Stone, Judith Butler, Michael Warner, Jose Esteban Muñoz, Judith
Halberstam, Gayle S. Rubin, Eve Kosofsky Sedgwick, Adrienne Rich, Kobena
Mercer, John D’Emilio, Monique Wittig, Lee Edelman, Sigmund Freud,
Samuel Delany, Havelock Ellis, Susan Stryker, Roderick A. Ferguson, Donna
Haraway, Alan Turing, Nina Wakeford, and others. Literary texts will
include Nella Larsen’s Passing, James Baldwin’s Another Country, and
Octavia Butler’s Adulthood Rites.
A REQUIREMENT for this class is a well-developed curiosity and a willingness
to explore and interrogate interdisciplinary lines of inquiry. Our class will
be organized around an intensive survey of readings engaging literature,
scholarship, old and new media, and popular culture. Moreover, you will
produce three papers and contribute to a class Tumblr. Students seeking WCredit will be accommodated.

Requirements & Grading
Your grade should not be the sole exigence or motivation for this class. It is
the hope of the course that you walk away from the class with something

“You have some
queer friends,
Dorothy...The
queerness doesn't
matter, so long as
they're friends.”
―L. Frank Baum,
The Road to Oz

“Where there is
power, there is
resistance.”
―Michel Foucault

Required
Course Texts
& Materials
• Larsen, Nella.
Passing.
• Baldwin, James.
Another Country.
• Butler, Octavia.
Adulthood Rites.
• Foucault, Michel.
The History of
Sexuality: An
Introduction.
• Delany, Samuel.
Times Square Red,
Times Square Blue.
• The Gay and
Lesbian Studies
Reader, Eds.
Abelove, Barale,
Halperin.
• ENGL 466 A Course
Reader available at
Ave Copy (4141 Univ.
Way NE @ 42nd) and
via e-reserve.
• Web access and an
active UW email
account.
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more. Find some pleasure, edification, and knowledge from this class (or
any class really) and success is usually not far behind. With that in mind,
your grade will be a reflection of engagement, effort, close reading, critical
thinking, writing, and participation.
Course
Requirements
Major Papers
(50%)
Identity Log
(10%)
Critical Review
(10%)
Class Participation
(30%)

Major Papers (50%)
You will be required to write up to three formal papers, each 4-6 pages in
length, that engage each of the novels and theoretical and critical texts of
the class. Papers will be collected three times during the quarter,
approximately in Week 5, Week 8, and Finals Week. You must complete a
minimum of two papers. Each paper will be graded and the average of the
number completed will constitute 50% of your final grade. See the Major
Paper prompt for more details and explanations.
Identity Log (10%)

“We all came into
this world naked.
The rest is all drag.”
―RuPaul

“An idea that is not
dangerous is
unworthy of being
called an idea at
all.”
—Oscar Wilde

“You must write,
and read, as if your
life depended on it.”
―Adrienne Rich

“Gender is a kind of
imitation for which
there is no original;
in fact, it is a kind of
imitation that
produces the very
notion of the original
as an effect and
consequence of the
imitation itself.”
—Judith Butler

Over the course of the quarter, you will keep and maintain a weekly
“identity log” or “iLog,” recording, detailing, and thinking about your own
identities and identifications, particularly those mediated by and through
the course’s keywords. Your “iLog” will function as a kind of identity
workbook, an analytical and metacognitive journal, connecting your
observations and experiences to the texts, theories, and ideas of the class.
Periodically, you will be given specific prompts or experiments, and you will
share
your
logs
in
class
and
via
the
class’s
Tumblr:
<http://engl466a.tumblr.com/>. These weekly logs will be evaluated on
completion and your critical, analytical engagement with the prompt.
Critical Review (10%)
You will be required to write a short, 500-750 word, single-spaced critical
review of a novel or narrative text not covered by the course that you
believe fits the critical, theoretical, and intellectual stakes of this class.
You will locate a text, close read the text, and generate an academic
critique and assessment of the text’s value for study. In other words, what
novel might you include in a class like ours? You must have your text
approved by the instructor. The critical review will be turned in and
published on the course Tumblr and is due by the last day of class.

“The sodomite had
been a temporary
aberration; the
homosexual was now
a species.”
—Michel Foucault,
The History of
Sexuality

Participation and Preparedness (30%)

“Imagination is more
important than
knowledge.”
—Albert Einstein

Preparedness and participation forms a large component of your final grade.
It is essential that you prepare for class, attend class, and participate.
Missing class may seriously compromise your ability to do well in this class.
Again, negative participation will hurt your participation grade.
Participation is determined by 1) your respectful presence in class, 2) your
willingness to discuss, comment, and ask questions, 3) your preparation for
class, which includes bringing required materials to class and doing all of the
assigned reading for class, 4) your engagement in group work, 5) your care
and use of the class’s Tumblr (bookmark the addresses, check and comment
regularly, think of the site as an extension of class), and 6) your interactions
with me and other students.
Finally, failure to turn in homework,
incomplete assignments, or late papers will negatively impact your
participation grade.
W-Credit
If you are seeking W Credit for the class, you are required to complete all
three Major Papers. See me at the start of the quarter for details. In total,
you must produce a minimum of 10-15 pages of formal, revised writing and
earn a minimum of a 2.0 average for the Major Papers to get W-Credit.
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“I see fashion as a
proclamation or
manifestation of
identity, so, as long
as identities are
important, fashion
will continue to be
important. The link
between fashion and
identity begins to
get real interesting,
however, in the case
of people who don't
fall clearly into a
culturally-recognized
identity.”
―Kate Bornstein

Attendance
Attendance is strongly recommended. If you are absent, you miss the
explanation of an assignment, the discussion of a reading, the chance to play
and participate, and overall, the class as a community of learning. Also, you
are expected to be in class on time. Class will start immediately at the
appointed time. In the first minutes of class I may make important
announcements, establish the agenda for the class meeting, begin
immediately with an important lesson, or field questions. If you come in
after we start class, even by only a few minutes, you are late and we will
mark you as such. Chronic or conspicuous attendance problems will
negatively affect your overall participation grade for the class. If you know
you are going to miss class, please let me know ahead of time (via email), if
you can, and make any necessary arrangements. And when you do miss
class, always find another student to get class notes and see me in order to
make up missed work in a timely manner.

Assignment Format
Major Paper
Formatting
1) 1” margins top,
bottom, left, and
right on each page.
2) Single-spaced
block header on the
first page only with
your name, date,
course, my name.
3) Appropriate title.
4) Print single-sided.
Papers are doublespaced with paper
page numbers in the
upper right hand
corner; no extra
space between
paragraphs.
5) Standard Times
Roman Font, 12
point only.
6) Correct MLA
citation and
bibliographic
format.
A paper turned in
without a
bibliography
automatically fails
and will be returned
with no comments.

All papers must be typed or produced on a word processor. All documents
should be saved in Microsoft Word format; if you do not have access to
Word, then save your documents in RTF or Rich Text Format. All papers
must follow the manuscript format outlined by the assignment. All papers
must use MLA citation and documentation conventions. All papers must
be neatly printed (in black), single-sided, stapled in the top, left-hand
corner if necessary, and should not be three-hole punched. Papers that do
not follow these format guidelines will not be accepted. They will be
returned unread to you. Papers will be regarded as late until they are
resubmitted in the proper format.
Always make a backup copy of every paper you turn in, lest you be one of
the unhappy people whose paper is eaten by the computer. You may even
want to take the precaution of e-mailing your paper to yourself as an
attachment at least a couple of times during the drafting process and
certainly BEFORE you exit the document for the last time and leave the
computer lab, your friend’s computer, or even your own computer. This
way, even if you lose your disc or your paper gets mysteriously erased, you
still have a copy in your e-mail files.

Evaluation Rubric
Over the course of the quarter, your assignments will receive feedback and
comments that will identify what you are doing well and what still needs
improvement. Your grades assess your fulfillment of the assignment, the
quality of work, detail, analysis, and argumentation, overall effort, and
finally, style, polish, and risk taking. Consider the following evaluation
rubric as signposts or a kind of legend to your progress and evaluation:

• Outstanding (3.7-4.0): Offers a very highly proficient, even memorable

demonstration of the trait(s) associated with the course or assignment
goal(s), including some appropriate risk-taking and/or creativity.
• Strong (3.1-3.6): Offers a proficient demonstration of the trait(s)
associated with the course or assignment goal(s), which could be further
enhanced with revision, additional support, and creativity.
• Good (2.5-3.0): Effectively demonstrates the trait(s) associate with the
course or assignment goal(s), but less proficiently; could use revision to
demonstrate more skillful and nuanced command of trait(s).
• Acceptable (2.0-2.4): Minimally meets the basic course or assignment
requirement, but the demonstrated trait(s) are not fully realized or well-

Late
Assignments
All assignments must
be done completely
and turned in on
time. Lateness will
subtract from your
assignment’s final
grade and work must
be turned in by the
next class meeting
after the original
due date. Note that
I will not comment
on late work.
However, you still
need to complete
late work or you will
receive a zero. If
you miss class on the
due date of a paper,
you must notify me
and make
arrangements to get
the paper to me as
soon as possible.
Unless previously
arranged, I do not
accept assignments
via email.
Remember that a
paper has not been
officially handed in
until it is in my
hands. Never
turning anything in
late is always the
best policy.
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controlled and would benefit from significant revision.
• Inadequate (1.0-1.9): Does not meet the course or assignment
requirement; the trait(s) are not adequately demonstrated and require
substantial revision on multiple levels.

Finding Help
Contact Ed
Office:
A312 Padelford
Office Hours:
TuTh 10 AM-12 PM or
by appointment
E-mail:
changed@uw.
AIM or Google Talk:
EDagogy

My office and office hours are listed to the left. I am available during that
time and by appointment to help or chat with you. I encourage you to come
see early in the quarter even if it is just to talk about the class, about the
assignments, or about school in general. I may ask you to meet with me
when I think a conference would be useful. My office is located on the third
floor of Padelford Hall (northeast of the HUB), the A-Wing, Room A-312. See
<http://www.washington.edu/maps/?l=pdl>.

“Do work that
matters. Vale la
pena.”
―Gloria E. Anzaldúa

I am also available electronically by email and the course social media.
Email is the best way of contacting me. I will do my best to answer your
emails and blog posts, usually within twenty-four hours. If there is an
emergency and you need to reach me, please contact the Undergraduate
English office in A-2-B Padelford. Furthermore, when time permits, I will
supplement my office hours with virtual hours via AOL Instant Messenger or
Google Talk (nickname: EDagogy); if I am logged in, during reasonable
hours, you are more than welcome to discuss the class or ask questions.
Please, when you initiate an IM conversation for the first time, please
identify yourself to me; also, be patient because my responses may not be
immediate.
On- and off-campus resources (for writing, research, and other help) can be
website:
found
on
the
Links
page
of
the
course
<http://staff.washington.edu/changed/466/links.html>.

Academic Dishonesty
Plagiarism, or academic dishonesty, is presenting someone else’s ideas or
writing as your own. In your writing for this class, you are encouraged to
refer to other people’s thoughts and writing — as long as you cite them.
Many students do not have a clear understanding of what constitutes
plagiarism, so feel free to ask questions about these matters at any time.
Plagiarism includes:
•
•
•
•
•
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student
student
student
student
student

failing to cite sources of ideas
failing to cite sources of paraphrased material
failing to site sources of specific language and/or passages
submitting someone else’s work as his or her own
submitting his or her own work produced for another class

“The experimental
linguistic,
epistemological,
representational,
political adventures
attaching to the very
many of us who may
at times be moved
to describe ourselves
as (among many
other possibilities)
pushy femmes,
radical faeries,
fantasists, drags,
clones, leatherfolk,
ladies in tuxedos,
feminist women or
feminist men,
masturbators,
bulldaggers, divas,
Snap! queens, butch
bottoms,
storytellers,
transsexuals,
aunties, wannabes,
lesbian-identified
men or lesbians who
sleep with men,
or...people able to
relish, learn from, or
identify with such.”
―Eve Sedgwick

“The cyborg is a
kind of disassembled
and reassembled,
postmodern
collective and
personal self. This is
the self feminists
must code.”
—Donna Haraway

If you have any doubt about how to cite or acknowledge another’s writing,
please talk to me. It is always better to be safe than sorry. As a matter of
policy, any student found to have plagiarized any piece of writing in this
class will be immediately reported to the College of Arts and Sciences for
review. For further information, please refer to UW’s Student Conduct Code
at <http://www.washington.edu/students/handbook/conduct.html>. Play
it smart, don’t plagiarize!

Accommodations
If you have a registered disability that will require accommodation, please
see me immediately. If you have a disability and have not yet registered it
with Disability Resources for Students in 448 Schmitz Hall, you should do so
immediately. Please contact DRS at 206-543-8924 (Voice) or 206-543-8925
(FAX)
or
via
their
website
at
(V/TTY)
or
206-616-8379
<http://www.washington.edu/admin/ada/dss.htm>. I will gladly do my
best to provide appropriate accommodation you require.

“If one is lucky, a
solitary fantasy can
totally transform
one million
realities.”
—Maya Angelou

UW SafeCampus
“Come to me now
and loosen me from
blunt agony. / Labor
and fill my heart
with fire. / Stand by
me and be my ally.”
―Sappho,
The Complete Poems

Preventing violence is everyone’s responsibility. If you're concerned, tell
someone.
For more information visit the SafeCampus website at
<http://www.washington.edu/safecampus> and keep the following in mind:
• Always call 911 if you or others may be in danger.
• Call 206-685-SAFE (7233) to report non-urgent threats of violence and for
referrals to UW counseling and/or safety resources. TTY or VP callers, please
call through your preferred relay service.
• Don't walk alone. Campus safety guards can walk with you on campus after
dark. Call Husky NightWalk 206-685-WALK (9255).
• Stay connected in an emergency with UW Alert. Register your mobile
number to receive instant notification of campus emergencies via text and
voice messaging. Sign up online at <http://www.washington.edu/alert>.

“If a bullet should
enter my brain, let
that bullet destroy
every closet door.”
―Harvey Milk

syl-la-bus: n 1: a summary outline of a discourse, treatise, or
course of study or of examination requirements
2: subject to change
Chang • ENGL 466 A • Winter Quarter 2013 • University of Washington
Mon 1/7
First Day of Classes

Week 1: January 7-11 • HISTORY
Introduction, Course Policies & Syllabus
Rubin, “Thinking Sex” (reader)
Freud, Three Essays (course packet)
Ellis, Studies in the Psychology of Sex, Volume II (cp)
http://www.gutenberg.org/files/13611/13611-h/13611-h.htm
Week 2: January 14-18 • SEXUALITY
Burgett, “Sex” (cp)
Foucault, History of Sexuality
Halperin, “Is There a History of Sexuality?” (reader)
Lorde, “The Uses of the Erotic” (reader)
Week 3: January 21-25 • GENDER
Halberstam, “Gender” (cp)
Butler, “The Heterosexual Matrix in ‘Subjects of Sex/Gender/Desire’”
(cp)
Rich, “Compulsory Heterosexuality and Lesbian Existence” (reader)
Wittig, “One is Not Born a Woman” (reader)

Begin Nella Larsen,
Passing

Mon 1/21
MLK, Jr. Birthday
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Week 4: January 28-February 1 • RACE & CLASS
Ferguson, “Race” (cp)
Mercer, “Looking for Trouble” (reader)
Hammonds, “Black (W)holes and the Geometry of Black Female
Sexuality” (cp)
McDowell, “‘It’s Not Safe at All’: Sexuality in Nella Larsen’s Passing”
(reader)
D’Emilio, “Capitalism and Gay Identity” (reader)
Begin James
Baldwin, Another
Country

Week 5: February 4-8 • SPACE
Sedgwick, “Epistemology of the Closet” (reader)
Edelman, “Tearooms and Sympathy” (reader)
Berlant and Warner, “Sex in Public” (cp)
Delany, Time Square Red, Time Square Blue

Paper #1 Due

Week 6: February 11-15 • TIME
Freeman, “Introduction” & “Theorizing Queer Temporalities: A
Roundtable Discussion” (cp)
Halberstam, “Queer Temporality and Postmodern Geographies” (cp)
Edelman, “The Future is Kid Stuff,” No Future (cp)
Muñoz, “Introduction: Feeling Utopia,” Cruising Utopia (cp)
Mon 2/18
Presidents’ Day

Paper #2 Due

Week 7: February 18-22 • QUEER
Somerville, “Queer” (cp)
Butler, “Critically Queer” (cp)
Sedgwick, “Queer and Now,” Tendencies (cp)
Warner, “What’s Wrong with Normal?” (cp)
Week 8: February 25-March 1 • BODY
McRuer and Wilkerson, “Cripping the (Queer) Nation” (cp)
McRuer, “As Good As It Gets: Queer Theory and Critical Disability” (cp)
Schippert, “Can Muscles Be Queer?” (cp)
AVERT, “Historical HIV/AIDS Posters”
http://www.avert.org/aids-posters.htm
University of Rochester, “AIDS Education Posters”
http://aep.lib.rochester.edu/

Begin Octavia
Butler’s Adulthood
Rites

Week 9: March 4-8 • TRANS*
Stryker, “(De)Subjugated Knowledges: An Introduction to Transgender
Studies” (cp)
Stone, “The Empire Strikes Back” (cp)
Garber, “Spare Parts: The Surgical Construction of Gender” (reader)
Lane, “Trans as Bodily Becoming: Rethinking the Biological as Diversity,
Not Dichotomy” (cp)
Spade, “Introduction,” Normal Life (cp)
Week 10: March 11-15 • TECHNOLOGY
Turing, “The Imitation Game in ‘Computing Machinery and Intelligence’”
(cp)
Halberstam, “Automating Gender” (cp)
Haraway, “A Cyborg Manifesto” (cp)
Auntie Pixelante’s Dys4ia (read and play)
http://www.auntiepixelante.com/?p=1515
Merritt Kopas’s Lim (read and play)
http://mkopas.net/2012/08/lim/
Week 11: March 18-22 Finals Week
Final Paper and Critical Review Due
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Paper #3 Due

