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“Cultural Studies 
allows the analyst to 

attend to the many 
moments within the 
cycle of production, 

circulation and 
consumption of [a 

text] through which 
meanings 

accumulate, slip and 
shift.” 

—Martin Lister &   
Liz Wells 

 
 
 

“Without this playing 
with fantasy no 

creative work has 
ever yet come to 

birth. The debt we 
owe to the play of 
the imagination is 

incalculable.” 
—Carl Jung 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
J.R.R. TOLKIEN, in the foreword to The Lord of the Rings, insists and argues, 
“I should like to say something here with reference to the many opinions or 
guesses that I have received or have read concerning the motives and 
meanings of the tale.  The prime motive was the desire of a tale-teller to 
try his hand at a really long story that would hold the attention of readers, 
amuse them, delight them, and at times maybe excite them or deeply move 
them...As for any inner meaning or 'message', it has in the intention of the 
author none.  It is neither allegorical nor topical” (xiv).  This course will 
decidedly not believe the author’s intentions, rather we will draw on the 
broad archive of Tolkien’s novels, Peter Jackson’s films, and scholarship as 
occasions to identify and explore the key concepts, moves, and terms of the 
interdisciplinary field of cultural studies.   

 
CENTRAL QUESTIONS AND ENGAGEMENTS INCLUDE: What are the different 
critical practices and methodologies of cultural studies?  How might we 
employ different cultural studies approaches and lenses to Tolkien, film 
adaptations, and fantasy literature more generally?  Why study fantasy, how 
is this oft dismissed “genre” important, and what values, ideals, and norms 
does it have?  In this course, we will look at and analyze Tolkien through the 
lenses of cultural studies and deploy literature as theories about and 
dramatizations of different social relationships and realities, to unpack and 
analyze the intersections of cultural formations like race, gender, class, 
nation, and sexuality, particularly in the US context.  Ursula K. Le Guin in 
“Why Are Americans Afraid of Dragons?” argues, "For fantasy is true, of 
course.  It isn't factual, but it is true.  Children know that.  Adults know it 
too, and that is precisely why many of them are afraid of fantasy.”  This 
class will spend the quarter reading, watching, thinking, and writing about 
how and what these texts argue, reveal, narrate, hide, perpetuate, and 
complicate the world we live in.  In other words, we will try to challenge 
Tolkien’s denials above and to answer Le Guin’s proposition about fantasy.   
 
OVERALL, as a class, we will engage the techniques and practices of reading 
literature and watching film.  We will identify and develop different ways to 
read different kinds of texts—from fiction to scholarship to visual and 
digital—we will read with pleasure, close read, and read for analysis and 
argument.  A requirement for the course is a well-developed curiosity about 
the world, about the culture we live in, and about the cultural productions 
we imagine, produce, and consume.  Students seeking W-Credit will be 
accommodated.  

 

Requirements & Grading 
 
Your grade should not be the sole exigence or motivation for this class.  It is 
the hope of the course that you walk away from English 307 with something 
more.  Find some pleasure and some edification and some knowledge from 
this class (or any class really) and success is usually not far behind.  With 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
“First sentences are 
doors to worlds.” 

—Ursula K. Le Guin 
 

 
 
“A single dream is 
more powerful than 
a thousand 
realities.” 
―J.R.R. Tolkien 
 
 

 
 
 

Required  
Course Texts  
& Materials 
 
• ENGL 307 A Course 
Reader (available at 
Ave Copy, 4141 Univ. 
Way NE @ 42nd) 
• Bruce Burgett and 
Glenn Hendler, Eds., 
Keywords for 
American Cultural 
Studies  
• Bennett, 
Grossberg, and 
Morris, Eds., New 
Keywords.   
• Tolkien, J.R.R.  
The Hobbit. 
• Tolkien, J.R.R.  
The Fellowship of 
the Ring. 
• Tolkien, J.R.R.  
The Two Towers. 
• Tolkien, J.R.R.  
The Return of the 
King. 
• Web access and an 
active UW email 
account 
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Course 
Requirements 

 
Major Papers  

(50%) 
In-Class Quizzes 

(10%)  
Annotated 

Bibliography 
(10%) 

Class Participation  
(30%) 

 
 
 
 
 

“Education is  
not the filling of a 

pail, but the lighting 
of a fire.” 

—William Butler 
Yeats 

 
 
 

“I like nonsense, it 
wakes up the brain 
cells. Fantasy is a 

necessary ingredient 
in living, it's a way of 

looking at life 
through the wrong 
end of a telescope 

and that enables you 
to laugh at life's 

realities.” 
—Dr. Seuss 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

that in mind, your grade will be a reflection of engagement, effort, close 
reading, critical thinking, writing, and participation.   
 
Major Papers (50%) 
   
You will be required to write up to three formal papers, each 4-6 pages in 
length, that engage each of the novels or films and theoretical and critical 
texts of the class.  Papers will be collected three times during the quarter, 
approximately in Week 5, Week 8, and Finals Week.  You must complete a 
minimum of two papers.  Each paper will be graded and the average of the 
number completed will constitute 50% of your final grade.  See the Major 
Paper prompt for more details and explanations.   
 
In-Class Quizzes (10%) 
 
There will be five or more in-class quizzes at various times during the 
quarter.  These quizzes serve as a review of the preceding week’s main 
ideas, terms, games, and readings.  These quizzes will include 
identifications, short answers, and a brief essay.   
 
Annotated Bibliography (10%) 
 
Over the course of the quarter, you will research, read, and annotate 
academic and scholarly sources for class discussion and your Major Papers.  
You will keep a running list of useful, relevant, timely, and authoritative 
sources to be compiled into an annotated bibliography, which will be turned 
in at the end of the quarter.  Your bibliography must include a minimum of 
ten sources and be in proper MLA format and style.  See the Annotated 
Bibliography prompt for more details. 
 
Participation and Preparedness (30%) 
 
Preparedness and participation forms a large component of your final grade.  
It is essential that you prepare for class, attend class, and participate.  
Missing class may seriously compromise your ability to do well in this class.  
Again, negative participation will hurt your participation grade.  
Participation is determined by 1) your respectful presence in class, 2) your 
willingness to discuss, comment, and ask questions, 3) your preparation for 
class, which includes bringing required materials to class and doing all of the 
assigned reading for class, 4) your engagement in group work, 5) your care 
and use of the class Tumblr (bookmark the address, check and comment 
regularly, think of the “blog” as an extension of class):    

http://engl307a.tumblr.com/ 
and 6) your interactions with me and other students.  Finally, failure to turn 
in homework, incomplete assignments, or late papers will negatively impact 
your participation grade. 
 
W-Credit 
 
If you are seeking W Credit for the class, you are required to complete all 
three Major Papers.  See me at the start of the quarter for details.  In total, 
you must produce a minimum of 10-15 pages of formal, revised writing and 
earn a minimum of a 2.0 average for the Major Papers to get W-Credit.   
 

Attendance 
 
Attendance is strongly recommended.  If you are absent, you miss the 
explanation of an assignment, the discussion of a reading, the chance to 
play and participate, and overall, the class as a community of learning.  
Also, you are expected to be in class on time.  Class will start immediately 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
“Live the questions 
now.  Perhaps then, 
someday far in the 
future, you will 
gradually, without 
ever noticing it, live 
your way into the 
answer.” 

—Rainer Maria Rilke 
 
 
 
“I don’t pretend we 
have all the answers. 
But the questions 
are certainly worth 
thinking about.” 

—Arthur C. Clarke 
 
 
 
“My imagination 
makes me human 
and makes me a 
fool; it gives me all 
the world and exiles 
me from it.” 
—Ursula K. Le Guin 

 

 

 

 

http://engl307a.tumblr.com/
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Major Paper 
Formatting 

 
1) 1” margins top, 
bottom, left, and 

right on each page. 
 

2) Single-spaced 
block header with 
your name, date, 
course, my name. 

 
3) Appropriate title.  

No title page 
necessary. 

 
4) Double-spaced 

body.  Indented 
paragraphs (1/2 

inch). 
 

5) Standard Times 
Roman Font, 12 

point only.  Black ink 
only. 

 
6) Correct MLA in-
text parenthetical 

citation and 
quotation  

format.   
 

7) MLA style 
bibliography.  A 
paper without a 

bibiliography 
automatically fails. 

 
8) Printed single-

sided.  Page numbers 
in the top right hand 

corner. 
 

9) Proofread, edited, 
and revised 

carefully.  Follow 
the directions on the 
assignment prompt. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

at the appointed time. In the first minutes of class I may make important 
announcements, establish the agenda for the class meeting, begin 
immediately with an important lesson, or field questions. If you come in 
after we start class, even by only a few minutes, you are late and we will 
mark you as such.  Chronic or conspicuous attendance problems will 
negatively affect your overall participation grade for the class.  If you know 
you are going to miss class, please let me know ahead of time (via email), if 
you can, and make any necessary arrangements.  And when you do miss 
class, always find another student to get class notes and see me in order to 
make up missed work in a timely manner.  
 

Assignment Format 
 
All papers must be typed or produced on a word processor.  All documents 
should be saved in Microsoft Word format; if you do not have access to 
Word, then save your documents in RTF or Rich Text Format.  
 
All papers must follow the manuscript format outlined by the assignment.  
All papers must use MLA citation and documentation conventions.  All 
papers must be neatly printed (in black), single-sided, stapled in the top, 
left-hand corner if necessary, and should not be three-hole punched.  Papers 
that do not follow these format guidelines will not be accepted.  They will 
be returned unread to you.  Papers will be regarded as late until they are 
resubmitted in the proper format.   
 
Always make a backup copy of every paper you turn in, lest you be one of 
the unhappy people whose paper is eaten by the computer.  You may even 
want to take the precaution of e-mailing your paper to yourself as an 
attachment at least a couple of times during the drafting process and 
certainly BEFORE you exit the document for the last time and leave the 
computer.  This way, even if you lose your disc or your paper gets 
mysteriously erased, you still have a copy in your e-mail files.  
 

Evaluation Rubric 
 
Over the course of the quarter, your assignments will receive feedback and 
comments that will identify what you are doing well and what still needs 
improvement.  Your grades assess your fulfillment of the assignment, the 
quality of work, detail, analysis, and argumentation, overall effort, and 
finally, style, polish, and risk taking.  Consider the following evaluation 
rubric as signposts or a kind of legend to your progress and evaluation: 
 

• Outstanding (3.7-4.0): Offers a very highly proficient, even memorable 

demonstration of the trait(s) associated with the course or assignment 
goal(s), including some appropriate risk-taking and/or creativity. 

• Strong (3.1-3.6): Offers a proficient demonstration of the trait(s) 

associated with the course or assignment goal(s), which could be further 
enhanced with revision, additional support, and creativity. 

• Good (2.5-3.0): Effectively demonstrates the trait(s) associate with the 

course or assignment goal(s), but less proficiently; could use revision to 
demonstrate more skillful and nuanced command of trait(s). 

• Acceptable (2.0-2.4): Minimally meets the basic course or assignment 

requirement, but the demonstrated trait(s) are not fully realized or well-
controlled and would benefit from significant revision. 

• Inadequate (1.0-1.9): Does not meet the course or assignment 

requirement; the trait(s) are not adequately demonstrated and require 
substantial revision on multiple levels. 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Late 
Assignments 

 
All assignments must 
be done completely 
and turned in on 
time.  Lateness will 
subtract from your 
assignment’s final 
grade and work must 
be turned in by the 
next class meeting 
after the original 
due date.  Note that 
I will not comment 
on late work.  
However, you still 
need to complete 
late work or you will 
receive a zero.  If 
you miss class on the 
due date of a paper, 
you must notify me 
and make 
arrangements to get 
the paper to me as 
soon as possible.  
Unless previously 
arranged, I DO NOT 
accept assignments 
via email.  
Furthermore, all 
work must be seen 
and checked by my 
to be eligible for 
your final project!  
Remember that a 
paper has not been 
officially handed in 
until it is in my 
hands.  Never 
turning anything in 
late is always the 
best policy. 
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Contact Ed 
 

Office: 
A-312 Padelford 

Office Hours: 
MW 1-3 PM or by 

appointment 
E-mail: 

changed@uw 
AIM or Google Talk: 

EDagogy 

 
 

Contact Brad 
 

Office: 
B-522 Padelford 

Office Hours: 
Tu 1-3 PM or by 

appointment 
E-mail: 

 bgard4@uw 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 

Finding Help 
 
My office and office hours are listed in the left sidebar, as are the course 
teaching assistant Brad Gerhardt’s hours.  We are available during our listed 
times and by appointment to help you.  I encourage you to come see us 
early in the quarter even if it is just to talk about the class, about the 
assignments, or about school in general.  I may ask you to meet with me 
when I think a conference would be useful.  My office is located on the third 
floor of the A-Wing of Padelford Hall (northeast of the HUB), Room A-312.  
Brad’s office is on the fifth floor of the B-Wing of Padelford, Room B-522.  
See <http://www.washington.edu/home/maps/northcentral.html?pdl>.   
 

 
 
I am also available electronically by email and the course blog.  Email is the 
best means of contacting me.  I will do my best to answer your emails and 
blog posts, usually within twenty-four hours.  If there is an emergency and 
you need to reach me, please contact the Undergraduate English office in A-
2H&G Padelford.  Furthermore, when time permits, I will supplement my 
office hours with virtual hours via AOL Instant Messenger or Google Talk 
(nickname: EDagogy); if I am logged in, during reasonable hours, you are 
more than welcome to discuss the class or ask questions.  Please, when you 
initiate an IM conversation for the first time, please identify yourself to me; 
also, be patient because my responses may not be immediate. 
 
You can find additional writing help at the Odegaard Writing and Research 
Center (OWRC) is a good resource for this class and other classes.  OWRC is 
located on the third floor of Odegaard Library and offers a variety of 
services including help with papers, brainstorming ideas, help with reading, 
and research.  See <http://depts.washington.edu/owrc/> for more 
information.   
 
Moreover, the Center for Learning and Undergraduate Enrichment (CLUE) is 
also a good resource.  CLUE is located in Mary Gates Hall Commons and 
offers tutorial sessions for most freshman lecture courses, skills courses, 
access to computer labs, and drop-in centers for math, science and writing.  
See <http://depts.washington.edu/clue/> for more information. 
 
Further resources, both on- and off-campus can be found on the Links page 
of the course website:  
                              <http://staff.washington.edu/changed/307/links.html>. 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
“Fantasy is an 
exercise bicycle for 
the mind. It might 
not take you 
anywhere, but it 
tones up the muscles 
that can. Of course, 
I could be wrong.” 
—Terry Pratchett 
 
 

 
 
 
“I want to suggest a 
different metaphor 
for theoretical work: 
the metaphor of 
struggle, of wrestling 
with the angels.  The 
only theory worth 
having is that which 
you have to fight off, 
not that which you 
speak with profound 
fluency.  I mean to 
say something later 
about the 
astonishing 
theoretical fluency 
of cultural studies 
now.” 
—Stuart Hall 
 
 
 
“If one is lucky, a 
solitary fantasy can 
totally transform one 
million realities.” 
—Maya Angelou 
 
 
 
 
 
 
 
 
 
 
 

mailto:changed@uw.edu
mailto:bgard4@uw.edu
http://depts.washington.edu/owrc/


 5 

 
“If one is lucky, a 

solitary fantasy can 
totally transform one 

million realities.” 
—Maya Angelou 

 
 

 
 
 

“An idea that is not 
dangerous is 

unworthy of being 
called an idea at 

all.” 
—Oscar Wilde 

 
 
 

 
“To be truly radical 

is to make hope 
possible rather than 
despair convincing.” 
—Raymond Williams 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Academic Dishonesty 
 
Plagiarism, or academic dishonesty, is presenting someone else’s ideas or 
writing as your own. In your writing for this class, you are encouraged to 
refer to other people’s thoughts and writing — as long as you cite them.  
Many students do not have a clear understanding of what constitutes 
plagiarism, so feel free to ask questions about these matters at any time.  
Plagiarism includes: 
 
• a student failing to cite sources of ideas 
• a student failing to cite sources of paraphrased material 
• a student failing to site sources of specific language and/or passages 
• a student submitting someone else’s work as his or her own 
• a student submitting his or her own work produced for another class 
 
If you have any doubt about how to cite or acknowledge another’s writing, 
please talk to me.  It is always better to be safe than sorry.  As a matter of 
policy, any student found to have plagiarized any piece of writing in this 
class will be immediately reported to the College of Arts and Sciences for 
review.  For further information, please refer to UW’s Student Conduct Code 
at <http://www.washington.edu/students/handbook/conduct.html>.  Play 
it smart, don’t plagiarize! 
 

Accommodations 
 
If you have a registered disability that will require accommodation, please 
see me immediately.  If you have a disability and have not yet registered it 
with Disability Resources for Students in 448 Schmitz Hall, you should do so 
immediately.  Please contact DRS at 206-543-8924 (Voice) or 206-543-8925 
(V/TTY) or 206-616-8379 (FAX) or via their website at 
<http://www.washington.edu/admin/ada/dss.htm>.  I will gladly do my 
best to provide appropriate accommodation you require.   
 

UW SafeCampus 
 
Preventing violence is everyone’s responsibility. If you're concerned, tell 
someone.  For more information visit the SafeCampus website at 
<http://www.washington.edu/safecampus> and keep the following in mind: 
 
• Always call 911 if you or others may be in danger.   
• Call 206-685-SAFE (7233) to report non-urgent threats of violence and for 
referrals to UW counseling and/or safety resources. TTY or VP callers, 
please call through your preferred relay service. 
• Don't walk alone. Campus safety guards can walk with you on campus after 
dark. Call Husky NightWalk 206-685-WALK (9255). 
• Stay connected in an emergency with UW Alert. Register your mobile 
number to receive instant notification of campus emergencies via text and 
voice messaging. Sign up online at <http://www.washington.edu/alert>. 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
“I entered the 
classroom with the 
conviction that it 
was crucial for me 
and every other 
student to be an 
active participant, 
not a passive 
consumer...[a 
conception of] 
education as the 
practice of 
freedom.... 
education that 
connects the will to 
know with the will to 
become. Learning is 
a place where 
paradise can be 
created.” 

—bell hooks 
 
 

 
 
 
“Every time I see an 
adult on a bicycle, I 
no longer despair for 
the future of the 
human race.” 

—H. G. Wells 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.washington.edu/safecampus
http://www.washington.edu/alert
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Mon 4/1  
First Day of Classes 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

syl-la-bus: n   1: a summary outline of a discourse, treatise, or 
course of study or of examination requirements   

2: subject to change 

 

Chang / ENGL 307 A / Spring Quarter 2013 / University of Washington 
 
Week 1: April 1-5  CULTURE + LITERATURE 
     Introduction to the Course 
 
     “Introduction” & “Culture” & “Literature” (Keywords) 
     “Introduction” & “Culture” & “Narrative” (New Keywords) 
     Giroux et al., “The Need for Cultural Studies” (course packet) 
     Cultural Politics: http://culturalpolitics.net/ 
     Cultural Studies & Critical Theory: http://theory.eserver.org/ 
 
     Zipes, “Why Fantasy Matters Too Much” (cp) 
     Le Guin, “Why Are Americans Afraid of Dragons?” (cp) 
     Flieger, “Fantasy and Reality” (cp) 
     Tolkien, “On Fairy Stories” (cp) 
 
Week 2: April 8-12  POWER + IDEOLOGY 
     Tolkien, The Fellowship of the Ring 
 
     “Capitalism” & “Society” & “State” (Keywords) 
     “Capitalism” & “Ideology” & “Power” (New Keywords) 
 
     Hebdige, “Introduction” & “One” (cp) 
     Foucault, “The Subject and Power” (cp) 
     Althusser, “Ideology Interpellates Individuals as Subjects” (cp) 
 
Week 3: April 15-19  IDENTITY + CITIZENSHIP + DEMOCRACY 
     The Lord of the Rings: The Fellowship of the Ring (2001) 
 
     “Citizenship” & “Democracy” & “Identity” (Keywords) 
     “Citizenship” & “Democracy” & “Identity” & “Person” (New  
          Keywords) 
     Alcoff, “Whose Afraid of Identity Politics?” (cp) 
 
Week 4: April 22-26  RACE + CLASS 
     Tolkien, The Two Towers 
 
     “Class” & “Ethnicity” & “Race” & “White” (Keywords) 
     “Class” & “Race” (New Keywords) 
 
     Winant, “Race and Race Theory” (cp) 
     hooks, “Representing Whiteness in the Black Imagination” (cp) 
     Fimi, “A Hierarchical World,” Tolkien, Race, and Cultural History (cp) 
     Rearick, “Why is the Only Good Orc a Dead Orc?” (cp) 
 
Week 5: April 29-May 3  SEX + GENDER + SEXUALITY 
     The Lord of the Rings: The Two Towers (2002) 
 
     “Gender” & “Sex” (Keywords) 
     “Desire” & “Gender” & Sexuality” (New Keywords) 
 
     Butler, “The Heterosexual Matrix in 'Subjects of Sex/Gender/Desire.’”  
          (cp) 
     Partridge, “No Sex Please—We’re Hobbits” (cp) 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Major Paper #1 is 
due. 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://culturalpolitics.net/
http://theory.eserver.org/
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Mon 5/27 
Memorial Day 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 

Week 6: May 6-10  NATION + STATE + ENVIRONMENT 
     Tolkien, The Return of the King 
 
     “Environment” & “Nation” & “State” (Keywords) 
     “Environment/Ecology” & “Nation” & “State” (New Keywords) 
 
     Anderson, “Introduction” & “Cultural Roots” & “Origins of National  
          Consciousness,” Imagined Communities (cp) 
     Plank, “The Scouring of the Shire: Tolkien’s View of Fascism” (cp) 
 
Week 7: May 13-17  QUEER + BODY 
     The Lord of the Rings: The Return of the King (2003) 
 
    “Body” & “Disability” & “Queer” (Keywords) 
    “Body” & “Disability” & “Normal” & “Queer” (New Keywords) 
 
     Butler, “Critically Queer” (cp) 
     Chance, “‘Queer’ Hobbits: The Problems of Difference in the Shire” (cp) 
     Smol, “‘Oh...Oh...Frodo!’: Readings of Male Intimacy in The Lord of  
          the Rings” (cp) 
 
Week 8: May 20-24  FANTASY + OTHER 
     Tolkien, The Hobbit 
 
     “Border” & “Orientalism” (Keywords) 
     “Difference” & “Orientalism” & “Other” (New Keywords) 
 
     Haraway, “The Promises of Monsters” (cp) 
     Nagy, “The ‘Lost’ Subject of Middle-earth” (cp) 
 
Week 9: May 27-31  FANDOM + FILM 
     The Hobbit: An Unexpected Journey (2012) 
 
     “Community” & “Public” (Keywords) 
     “Media” & “Popular” (New Keywords) 
 
     Jenkins, “How Texts Become Real,” Textual Poachers (cp) 
     Shippey, “Another Road to Middle-earth: Jackson’s Movie Trilogy” (cp) 
     One Wiki to Rule Them All: http://lotr.wikia.com/wiki/Main_Page 
     Tolkien Fan Fiction: http://www.tolkienfanfiction.com/ 
     Lord of the Rings Fanfiction: http://www.lotrfanfiction.com/ 
 
Week 10: June 3-7  TECHNOLOGY + MEDIA 
     Lord of the Rings Online: http://www.lotro.com/en 
 
     “Information” & “Technology” & “Virtual” (New Keywords) 
 
     Steinkuehler, “Why Game (Culture) Studies Now?” (cp) 
     Bogost, “Videogames are a Mess”  
     http://www.bogost.com/writing/videogames_are_a_mess.shtml 
     Chang, “Close Playing” 
     http://faculty.washington.edu/changed/2010/11/close-playing-a-
meditation/ 
 
     Card, “How Tolkien Means” (cp) 
 
Week 11:  
     6/10 – Finals Begin 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Major Paper #2 is 
due. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Major Paper #3 is 
due. 
 

 
 

http://lotr.wikia.com/wiki/Main_Page
http://www.tolkienfanfiction.com/
http://www.lotrfanfiction.com/
http://www.lotro.com/en
http://www.bogost.com/writing/videogames_are_a_mess.shtml
http://faculty.washington.edu/changed/2010/11/close-playing-a-meditation/
http://faculty.washington.edu/changed/2010/11/close-playing-a-meditation/

